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iLive is a uniquely flexible digital mixing system. By putting the DSP 
and audio in the MixRack we have opened up a whole world of control 
and networking possibilities. An iLive system can be anything from a 
full blown touring rig controlled by modular Surfaces that look and feel 
much like conventional mixing consoles, right through to an 
ultra-compact setup with just a MixRack controlled via a laptop or 
tablet. 

FirmwareFirmware and show files are compatible throughout the iLive family, 
making it easy to transfer settings from one iLive system to another. 
And that family is an extended one, with no fewer than 6 MixRacks and 
7 Surfaces to fit a range of roles and budgets, plus an array of 
software, apps and remote controllers.

iLiveiLive is also a truly ‘connected’ system, offering options to work with 
Dante, Waves, Aviom, ADAT, EtherSound and more. We also have our 
own ACE protocol, which provides a super affordable way of 
connecting the Surface to the MixRack or linking systems over up to 
120m (400’) of CAT5 cable.

We hope you find your perfect iLive system in these pages.
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Features Overview

System
• Distributed system – Separate MixRack and Surface

• Choice of 6 MixRacks (DSP only, modular, 16, 32, 48, 64 mics)

• Choice of 7 Surfaces (12, 20, 28, 36, 44 faders)

• Mix and match any combination of MixRack and Surface

• Link two MixRacks for up to 128 inputs

• • Very high preamp and mix headroom

• Low latency

 
iLive MixRacks
• 64x32 RackExtra DSP engine with 8 stereo FX processors

• Fully configurable audio bus architecture

• 32 buses can be mono/stereo groups, auxes, mains, matrix

• 64 channels configurable as mono or stereo• 64 channels configurable as mono or stereo

• Up to 72 sources to the mix including FX returns

• 3 Dynamics, PEQ, HPF and Delay on all 64 inputs

• 2 Dynamics, PEQ, 1/3 octave GEQ and Delay on all 32 mixes

• 8 Stereo FX with dedicated returns, PEQ and DFX Shaper

• FX emulations of popular industry standard devices

• Main mix types – none, M, LR, LCR, LCRplus, LRSub and more

• Unique Sub main mix mode for instant access to sub level• Unique Sub main mix mode for instant access to sub level

• Monitor mix capability with engineer’s Wedge and IEM monitors

• Input, output and insert soft patchbays

• Channel ganging with choice of parameters to link

• 16 DCAs with DCA or Mute Group mode

• Built-in signal generator and RTA

• High performance, recallable mic/line preamps

• Options for AES, S/PDI• Options for AES, S/PDIF, optical digital audio

• Relay protected outputs

• Redundant backup PSU capability

iLive Surfaces
• Fully assignable Surface strip layout

• Fader banks and layers provide from 72 to 176 control strips

• User definable channel names and colours

• Quick access, easy to read, analogue style channel controls

• Touchscreen for alternative graphical view and setup functions

• Channel or Mix view of sends on faders or rotaries• Channel or Mix view of sends on faders or rotaries

• User assignable SoftKeys

• Quick copy, paste, reset of mixes and parameters

• Multipoint metering throughout

Networking / audio distribution
• Digital snake for local audio at the Surface

• Single cable ACE™ control/audio link up to 120m

• • Port B audio network option for mic splitting and system linking

• Compatible with Allen & Heath iDR Series components

• Choose from ACE™, EtherSound, MADI, ADAT, Aviom™, Dante™ 

    and Waves SoundGrid

Control
• Network, wireless laptop and remote control

• Editor software for online or offline PC/Mac control

• iLive • iLive Tweak and MixPad apps for iPhone / iPad

• Carry out independent tasks with laptop and Surface

• System can be run without a Surface using laptop only

• Compatible with Allen & Heath PL remote controllers

• MIDI interface at both the MixRack and Surface

Memories
• Libraries, Scenes and Show memories with USB transfer

• Filter for selective transfer of settings from a USB Show• Filter for selective transfer of settings from a USB Show

• Firmware and memories compatible across all models

• Store all or selected items in Scene memories

• Get started quickly with built-in Template Shows

• 8 Password protectable User Profiles
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USB data transfer
Shows can be configured offline or online and transferred to any Shows can be configured offline or online and transferred to any 
system via USB key. Memories are compatible with all iLive 
hardware and can be created and transferred between any combi-
nation of MixRacks, Surfaces and laptop. You can even transfer just 
current settings or selected Scenes from within a Show file via a 
filter, ideal for festival mixing where you don’t want guest files over-
writing system patching and master settings.
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MixRacksSurfaces

Editor Software

Apps

Remotes

The iLive Family

Every iLive system starts with the MixRack. It is the heart and the brains of any 
iLive setup, containing all the DSP and audio – the MixRack is the mixer.

Everything else in the iLive family, from our largest modular Surfaces right 
down to the humble Tweak app for iPhone, is simply a means of controlling 
the MixRack.

So many possibilities, one powerful platform, one system to learn…

iLive is a complete mix and match system – you can use any Surface with any 
MixRack, add remote controls, mix without a surface on a laptop or iPad – the 
possibilities are endless. This radical new way of looking at live sound mixing is 
both uniquely flexible and incredibly liberating. 
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“iLive stands apart from other consoles 
because of its ease of use. Like 
painting, you want to be creating when 
you mix, not reading a manual.”

Dave McDonald
FOH Engineer
Adele

“I like the way you can configure the 
control surface in any way to suit your 

own way of working.”

Joe Campbell
Monitor Engineer

Adele



MixRacks
The MixRack is the heart of the iLive digital audio processing system. It can 
even be operated without a Surface, for example using just a laptop or 
touch tablet. It houses the DSP mix engine together with control and audio 
networking interfaces. There are no less than 6 different MixRacks 
available, including both fixed format and modular designs. The system 
provides full dynamics, EQ and delay processing for all inputs and 
masters, 8 built-in effects and 16 DCA groups. All MixRacks provide the full 
64x3264x32 DSP processing and differ only in the number and types of physical 
input and output sockets available.

Fixed format MixRacks range from iDR-16 providing 16 mic/line preamps 
and 8 XLR outputs, up to the iDR-64, which has 64 preamps and 32 outputs. 
A specially designed high quality mic preamp with 80dB/1dB resolution gain 
range, exceptionally low latency and optimised audio signal path ensure the 
superb performance and sound quality for which iLive has become 
renowned.

iDR-32
32 XLR mic/line Inputs

16 XLR Outputs

iDR-64
64 XLR mic/line Inputs

32 XLR Outputs

iDR-16
16 XLR mic/line Inputs
8 XLR Outputs

iDR-48
48 XLR mic/line Inputs
24 XLR Outputs

xDR-16 puts the I/O where you need it - across the other side of the stage, at 
FOH, in another room, on the drum risers - satisfying the ever growing hunger 
for more inputs, more monitor mixes, more recording feeds, more everything 
that is a fact of pro audio life. Connection is over a single Cat5 cable, saving 
the time, hassle and expense of running audio snakes and stage boxes.
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Expander Audio Sync

Audio Expanders
PL series remote 

devices can be 

connected on the 

PL-Anet port and 

daisy chained 

together. Star 

topology is also 

possible with the possible with the 

PL-9 hub.

The MixRack can 

also be controlled 

using a networked 

computer or laptop 

running iLive Editor 

software. A Wi-Fi 

router or access 

point can be conpoint can be con-

nected for wireless 

tablet, iPhone or 

iPad control.

The MixRack and 

surface are con-

nected over a 

single CAT5 cable 

up to 120m long 

using Allen & 

Heath’s proprietary 

ACE digital ACE digital 

protocol.

An option slot (Port 

B) allows a plug-in 

card to be added for 

more audio 

networking 

possibilities, such as 

digital mic splitting, 

rack linking, audio rack linking, audio 

distribution and 

digital recording.

MIDI and third party 

Ethernet data are 

tunnelled over the 

ACE connection to 

allow remote control 

of MIDI devices, 

wireless micro-

phones, remote phones, remote 

amplifiers etc.



iLive Audio Modules
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8 high 
per-formance, 
recallable mix 

preamps
Remote Remote 
phantom 

power, gain, 
pad, polarity 
control and 
+48V LED 
indicator

8 mic 
pre-amps 

with 
switchable A 
and B inputs
Up to 16 
sources
Screw Screw 
terminal 
plugs 

provided

8 balanced 
line outputs 
on XLR 
sockets

+4dBu 
operating 

level

+22dB of +22dB of 
headroom

4 dual ch. 
digital outs
AES, SPDIF 
and Toslink 
available per 
each pair

2x ADAT 8 
channel 
optical 
outputs

AVIOM 16 
channel 
interface
Hearbus Hearbus 
Hear-back 
personal 
monitoring 
system 
interface

iDR iDR 
Expander 
to connect 
iDR-Out or 
iDR-Dout 8 
channel 

expanders 
over Cat5 over Cat5 
cable up to 

250m.

8 digital 
inputs

AES, SPDIF 
and Toslink 
available per 
each pair

M-MicIn M-DigIn M-DualIn M-LineOut M-DigOut M-MultiOut

10 card slots for fitting any 
combination of input and 
output modules.

MixRacks

One power supply module 
is required and a second 
can be fitted for 
redundancy.

Affectionately known as “a brain in a rack”, the iDR0 
MiniRack is similar to the iDR10 except it does not have 
any card slots for input or output modules. It’s just the 
DSP in a rack, perfect when teamed with a larger 
MixRack using a digital mic split, for example linked 
FOH/Monitor systems.

iDR0

iDR10

The fully modular iDR10 provides the 
greatest I/O count, additional format 
flexibility and the most networking options. 
It can be ordered with a touring grade 
flightcase with rubber shock mounts.

The DSP ‘RackExtra’ module is 
the mix engine and provides the 
same 64 input to 32 bus 
configurable architecture found in 
the fixed format units.

The REMOTE AUDIO module 
provides system clock, 
headphones and remote audio 
distribution. It fits up to 2 audio 
networking cards. Port A is the 
default Surface to MixRack link, 
while Port B allows digital mic split, 
system expansion and recording.system expansion and recording.

The CPU module manages the 
system and allows remote control via 
MIDI, PL-Anet and Ethernet thanks to 
a 3-ports integrated Ethernet switch.

Editor software for PC control of any 
MixRack over TCP/IP



“iLive is so versatile - if the venue has 
an awkward mix position and I want to 
check what the audience are hearing, 
I can tweak the mix from the audito-
rium floor using my tablet. It makes 
life a lot easier.” 

Steve Pattison
Freelance Engineer

Steve has taken iLive systems on the 
road with Alphabeat, Royksopp, Ellie 
Goulding and Glasvegas

Surfaces
There are no less than 7 Surfaces to choose from. 
These are simply a controller for the MixRack but 
also provide local inputs and outputs at the mix 
position. All models feature a touchscreen, name 
and colour virtual ‘write-on’ strips, banks of 
motorised faders with independent layers, SoftKeys, 
built-in headphones, local monitor and talkback. All 
offeroffer the same control, the difference being the 
number of faders and a reduced rotary control 
section for the smaller models. Each bank of faders 
has 4 or 6 layers providing between 72 and 176 
control strips depending on the Surface size.

There are 4 modular modular Surfaces (iLive-176, 
iLive-144, iLive-112 and iLive-80 - see p.18) and the 
3 more affordable fixed format Surfaces shown here 
(iLive-R72, iLive-T112 and iLive-T80). 

iLive-T112
28 faders, 3 banks, 4 layers, 112 strips
16 in - 8x TRS, 4x RCA, 2x SPDIF
12 out - 8x TRS, 2x RCA, 1xSPDIF
ACE link

iLive-T80
20 faders, 2 banks, 4 layers, 80 strips

8 in - 4x TRS, 2x RCA, 1x SPDIF
8 out - 4x TRS, 2x RCA, 1xSPDIF

ACE link

iLive-R72
Ultra-compact, rack mountable solution
12 faders, 2 banks, 6 layers, 72 strips

8 in - 4x TRS, 2x RCA, 1x SPDIF
8 out - 4x TRS, 2x RCA, 1xSPDIF

ACE link
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The VGA output allows 

duplication of the 

TouchScreen display 

on an external monitor 

screen. Two USB ports 

are available for 

scene, show, library 

transfer and firmware transfer and firmware 

updates.

Built-in ACE port - the 

digital audio interface to 

transport the Surface audio 

and control data to and 

from the MixRack.

Additional Ethernet ports 

allow one or more laptops 

running iLive Editor, a 

wireless router or external 

third party devices to be 

connected.

MIDI and third party 

Ethernet data are tunnelled 

over the ACE connection 

to allow remote control of 

MIDI devices, wireless 

microphones, remote 

amplifiers etc. 

Built-in assignable local 

audio inputs and outputs 

include TRS jacks, RCA 

phono and RCA digital 

connectors. Up to 16 local 

inputs and 14 local outputs 

are provided on the iLive-

T112.



The VGA output allows 

duplication of the 

TouchScreen display 

on an external monitor 

screen. Two USB ports 

are available for 

scene, show, library 

transfer and firmware transfer and firmware 

updates. Two addi-

tional USB ports are 

available under the 

armrest at the front.

The RAB2 module provides 

the digital audio interface 

to transport the Surface 

audio to and from the 

MixRack.

The CPU module manages 

the Surface system and 

provides remote control via 

MIDI, PL-Anet and Ethernet 

thanks to a 3-ports 

integrated Ethernet switch.

4 slot card frame to load 

up to four 8 channel input 

or output modules for local 

I/O. Same format and 

choice as the iDR10 

MixRack.

Analogue connections can 

be used for PAFL and 

talkback when RAB and 

audio modules are not 

fitted.

Backup power supply 

input for redundant 

external power supply.
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Surfaces
The four modular iLive Surfaces allow a 
variety of audio I/O options to be fitted in a 
4 slot card frame. With their rugged steel 
construction and pro features such as 
audio networking and redundant power 
supply options, the modular Surfaces have 
earned their place on many prestigious 
international tours.international tours.

iLive-80
20 faders, 2 banks, 4 layers, 80 strips
Up to 32 audio sockets
RAB2 module

iLive-144
36 faders, 3 banks, 4 layers, 144 strips
Up to 32 audio sockets
RAB2 module

iLive-176
44 faders, 3 banks, 4 layers, 176 strips

Up to 32 audio sockets
RAB2 module

iLive-112
28 faders, 3 banks, 4 layers, 112 strips

Up to 32 audio sockets
RAB2 module
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User Interface
The iLive Surface gives instant access to all live mixing functions using 
physical controls and indicators as well as a touch screen, providing a user 
interface that is intuitive and quick to learn for engineers familiar with 
traditional analogue mixing. Illuminated controls and a large, colourful virtual 
‘write-on’ strip provide instant visual reference, letting you focus on the 
performance rather than the interface. 

It takes just a few minutes to show a guest engineer how to mix using iLive.

Channel Processing Strip
Analogue style control section with dedicated rotary controls

Fader control strips 
22 or 3 banks of faders to logically arrange the layout. Each 
bank has 4 layers to access up to 176 channels and masters 
on the iLive-176. Even the tiny rack mount iLive-R72 can 
handle a 48 channel mix with plenty of masters, FX and 
DCAs. Each strip comprises a motorised fader, mute, PAFL, 
processing select, mix select, assignable rotary control, LCD 
display and meter with multi-point peak indication.

Working with the mix
SELSEL instantly accesses all the channel or master processing 
or routing. MIX allows working with sends and assignments - 
all channel sends to one master, or all sends from one 
channel to all masters. It’s easy to work with Aux and Matrix 
sends on faders or rotaries, select the Aux send source, 
quickly set Pre or Post fade, copy and reset whole mixes and 
selected processing parameters.

Copy, Paste and Reset keys 
Parameters, whole channels or mixes can be quickly copied 
and pasted using dedicated edit keys. Accidental operation 
is prevented using a press-and-hold operation.

GEQ Fader Flip
‘GEQ Fader Flip’ toggles access to the GEQ on 
faders. The display changes colour and shows the 
related frequencies and dB values. SEL buttons 
quickly reset bands to 0dB. An RTA is displayed 
on the meters above the frequency bands.

Freeze in Layers 
Keeps a channel in place regardless of layer selection.

Talkback
TB Input, level and 48V with dedicated ASSIGN 
button and latching or momentary operation.

Soft Keys
8 user assignable keys for scene recall, DCA 
mutes, tap tempo and much more.

Touchscreen
The screen provides touch access to system set up, FX parameters, The screen provides touch access to system set up, FX parameters, 
memories and utility functions. A Routing mode displays sends and 
assignments for a selected channel. The screen also provides an alternative 
graphical view of the channel processing, giving both analogue and screen 
based methods of working. Dedicated screen select keys mean that the 
required function is never far away.

Scene automation
Dedicated keys for scene selection and recall 
(disabled by default). ‘Scene Safe’ protects a 
channel from being overwritten when recalling 
a scene.

PAFL, Monitor & SIP keys 
for complete monitoring control

Virtual ‘write-on’ strip
User assignable names and colours are User assignable names and colours are 
displayed in each channel or master strip LCD. 
Channels are identified just as you would 
using tape on an analogue console, but with 
the added advantage of identifying type or 
highlighting channels using your choice of 
colour. Changes to names and colours can be 
stored and recalled in scenes for different stored and recalled in scenes for different 
songs or bands.



User Interface
Channel processing strip

A single press of a SEL key instantly presents the live processing parameters for that 
channel including Gain and Preamp, HPF, PEQ, Gate, Compressor and Limiter/De-Esser 
on dedicated controls with one per function.

FFamiliar analogue style buttons and rotaries with coloured dials make it easy to read the 
settings for a complete channel at a quick glance. Controls illuminate when they are 
available. Extensive metering shows signal activity at every point in the signal chain. SEL 
keys in each processing block allow the user to select values, PFL the signal at any 
point, and copy, paste or reset settings.

Preamp
The preamp controls are presented as on a conventional 
console. A Trim function provides +/-24dB control which 
can be used together with or instead of the Gain control - 
ideal for independent FOH/Monitor scenarios.

HPF
Switch in and dial the cut off frequency from 20 to 400Hz.Switch in and dial the cut off frequency from 20 to 400Hz.

Gate
Noise gate with full parameter control including side-
chain. The familiar control layout makes the dynamics 
very easy to use. Signal level is displayed behind the 
threshold LED, highlighting the gating point.

Parametric EQ
4 band fully parametric EQ with HF and LF bands switched 
for shelving, bell or filter response. The uncluttered display 
quickly shows the overall picture, with further detail available 
from the graph and values displayed on the screen.

Compressor
AAvailable on every input channel and 
mix master, with a familiar layout, 
complete with sidechain filter and signal 
level display behind the threshold 
setting. Auto mode lets you select dif-
ferent types of compressor response.

Limiter / De-esser
The third dynamic processor adds a The third dynamic processor adds a 
limiter to each input channel and mix 
master. The input limiter can be 
switched to become a de-esser, giving 
the operator both a compressor and a 
de-esser on vocal channels.
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A powerhouse in a small footprint
Highlighted as a top priority in designing iLive, our team is immensely proud of the Highlighted as a top priority in designing iLive, our team is immensely proud of the 
performance and sonic quality achieved. The highest grade preamp and converter 
stage designs, enough DSP to provide full processing without compromise, careful 
attention to low latency, low residual noise and wide dynamic range have made iLive 
the top choice for some of the best ears in the business. All algorithms have been 
created to achieve a truly analogue sound, which is why iLive delivers a warmth and 
clarity that is every bit as good as the finest analogue console, even when all the 
channels combine in a busy mix - the telling test for any digital console. channels combine in a busy mix - the telling test for any digital console. With so 
much headroom available it is nearly impossible to clip the signal, even when the 
meters are reading hot.

Input channel processing
Each of the 64 channels is equipped with recallable preamp control, trim level, HPF, 
noise gate, 4-band PEQ, compressor, limiter/de-esser, delay and physical insert 
capability. The channel trim function provides independent front end control when 
sharing mic preamps in split FOH/Monitor systems.

Mix master processing
Each of the 32 configurable mixes has a 4-band PEEach of the 32 configurable mixes has a 4-band PEQ, compressor, limiter, 1/3rd 
octave GEQ, delay and physical insert capability. The PEQ can operate as HPF and 
LPF, ideal for tailoring the response of monitor mixes.

Graphic EQ
A third octave graphic EQ is provided on every mix master - an impressive total of A third octave graphic EQ is provided on every mix master - an impressive total of 
up to 32 graphics simultaneously available. Adjusted using the TouchScreen or 
faders, a dedicated GEQ Fader Flip key accesses the GEQ instantly – no need to go 
through menus.

RTA
A real time analyser displays the 1/3rd octave frequency response of any currently A real time analyser displays the 1/3rd octave frequency response of any currently 
selected PAFL signal. The RTA can be viewed on the screen, on Editor, or across the 
Surface meters in GEQ on faders mode. A peak indicator displays the dominant 
frequency, ideal for helping identify frequencies while ringing out monitors on stage.

Delay
Every input and mix provides screen access to delay for a wide range of 
applications. Parameters can be displayed as time or distance, with temperature 
compensation available.

Metering and monitoring
TTrue to form, Allen & Heath has provided iLive with one of the most comprehensive 
console metering and PFL/AFL monitoring systems available today. Features 
include Surface and Editor multi-point channel metering throughout the signal chain, 
custom meters screens, layer peak indication, separate selection of input and mix 
PFL or AFL in-place, PFL override AFL (ideal for monitor duties), auto-cancel or 
additive mode, clear all, delay (for time alignment of engineer’s monitors), dual AFL 
masters for engineer’s Wedge and IEM listen, PFL trim control, user option to link 
the the PAFL key with the channel SEL and/or MIX keys, headphone amps at both the 
MixRack and Surface, ¼” and 3.5mm sockets, Surface local monitor out, and SIP 
(solo-in-place).

Signal generator
A built-in oscillator presents a choice of white noise, pink noise, swept frequency 
sine wave or band pass noise, with level control and individual assignment to any 
mix. This is an invaluable tool for the engineer when setting up and testing the 
system.

DCA groups
iLive offers no fewer than 16 DCA groups. Input channels and mix masters may be iLive offers no fewer than 16 DCA groups. Input channels and mix masters may be 
assigned to these. They may be configured as DCA or Mute Groups, named, 
coloured and positioned anywhere across the Surface for instant and error free 
operation.

Channel ganging
8 Gangs with up to 8 channels each can be created, with a choice of which 
parameters to link.
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Great sounding reverbs, delays and modulators with an instantly familiar interface

All iLive MixRacks, even the smallest, feature 8 builAll iLive MixRacks, even the smallest, feature 8 built-in FX. These are top quality emulations and developments of popular 
industry classics. Modelled by our engineers right into the heart of the DSP mix engine, they provide very low latency and 
instant access to all 8 effects at all times. No need for licences or complex configuration. Any combination of up to 8 FX 
devices can be loaded. A back panel allows patching as mix send/returns or as insert into specific channels. A front panel view 
presents a familiar classic knob layout where the user can adjust the many parameters, select from numerous presets and 
create new ones, and transfer them between systems using a USB kecreate new ones, and transfer them between systems using a USB key. FX can be returned via input channels or dedicated 
short returns with 4-band PEQ and dynamic FX shaping provided. The 8 stereo returns are in addition to the 64 input channels 
- a total of 72 sources to the mix in a single system. Look out for further FX emulations in future firmware updates.

FX Emulations
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2Tap Delay
Generate separate left and Generate separate left and 
right delay from a mono 
source, each with its own 
tempo. These can be 
linked for mono output. Tap 
the screen, dial the value or 
assign tap tempo to soft 
keys for delay from 5ms to keys for delay from 5ms to 
1.36s. Controls let you 
adjust delay, feedback, 
filters and width to create a 
wide range of effects.

ADT
Create classic automate Create classic automate 
double tracking effects, 
voice thickening, vintage 
slap back tape delay loop 
emulation and more. 
Generate double or quad 
tracked voices from a 
mono source with stereo mono source with stereo 
width enhancement and 
auto panning control.

Chorus
Re-create the classic Re-create the classic 
analogue chorus effects 
from the 80’s using 3 
stereo field emulations 
which can be combined to 
create even more variation. 
Features a built-in sine or 
rectified LFO modulator rectified LFO modulator 
and auto panner.

Flange
3 emulations - subtle airy 3 emulations - subtle airy 
‘Ambient’, classic silky tape 
based ‘Vintage’, and an 
untameable ‘Wild’ effect. 
Classic pedal flangers were 
researched and their many 
LFO modulation, regenera-
tion and stereo splitting tion and stereo splitting 
effects implemented here. 
For classic deep flange set 
stereo split and stereo 
spread off, pick triangular 
mod, vintage and tweak 
depth and regenerate.

Gated Verb
The traditional gated reverb The traditional gated reverb 
effect with ‘panned’ and 
‘powerbox’ presets and the 
addition of many controls 
to shape the envelope, 
adjust diffusion and width, 
and filter the sound. It 
brings the 80’s effect right brings the 80’s effect right 
up to date with a visual 
representation of the gate 
time domain envelope.

Hypabass
A sub-harmonic syntheA sub-harmonic synthe-
sizer classically used in the 
live environment to 
generate infra (lower than 
35Hz) and sub bass 
(35-70Hz) from weaker 
bass programme. It 
features very low distortion features very low distortion 
and separate control of 
these two frequency spec-
trums.

Symphonic
A faithful emulation of this A faithful emulation of this 
simple to use, frequently 
requested classic 80’s 
chorus. Using just two 
controls it produces a rich 
and lively chorus sound 
with suggestion of mild 
phasing. phasing. Two presets 
satisfy the popular live 
sound application - 
SymphonicVox and 
SymphonicStrings.

Spatial Modelling 
Reverberation 
Based around 4 complex 
spatial modes - Classic, 
Hall, Room, EMT. Each of 
these models employ dif-
ferent reflection and decay 
algo-rithms to provide algo-rithms to provide 
natural sound spaces. 
Important parameters are 
always visible. ‘Expert’ 
pages add many more 
parameters as found on 
top end pro touring units.

12 Stage Phaser
Classic 12 stage circuitry Classic 12 stage circuitry 
creating rich textured 
phasing with control of 
feedforward, feedback 
stages and ‘zero’ depth 
manual mode. The charac-
teristic sound is produced 
by careful emulation of the by careful emulation of the 
phase chain and operating 
frequency range around the 
offset control.

Speaker Matrix 
Processor
Produces 3, 4 and 5 Produces 3, 4 and 5 
speaker stack outputs from 
stereo LR programme. This 
enables LR Mixes to be 
distributed to FOH across 
different stages widths with 
a touch of a button, without 
changing channel panning changing channel panning 
or matrix feeds. The rack 
also includes delay-lines 
on all outputs and sub 
management.
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Laptop & Tablet Control

One of the most exciting aspects of iLive is the ability to configure the system offline before the show, check 
and edit show files from guest engineers, and control the mix live using one or more PC or Mac laptops or 
touch tablets running iLive Editor. iLive Editor software is available free of charge and gives complete wired or 
wireless control of the iLive system using standard TCP/IP Ethernet.

The laptop can be used at the same time as or instead of the Surface, providing a compact alternative for The laptop can be used at the same time as or instead of the Surface, providing a compact alternative for 
discrete mixing, and the ability to carry out different tasks at the same time. For example, monitors can be 
tweaked on stage using a wireless laptop while another engineer runs the FOH sound check from the Surface. 
Custom strips are provided to create a personal, ‘virtual surface’ layout on Editor.

Freedom to mix on the move, space saving, quick to set up and get out

iLive Editor operating modes:

Offline
Configure your iLive system, channel plot and Surface layout before 
your show on the plane, tour bus or in the office. Edit guest 
engineer Show files before transferring them to USB key to load into 
the iLive at the venue.

Online to MixRack and SurfaceOnline to MixRack and Surface
Editor adds a second 'virtual' control surface to the iLive system 
providing simultaneous control.

Online to MixRack only
For systems without an iLive Surface. Combine your laptop and any 
iLive MixRack for the most compact, portable and powerful 64 
channel live mixing system available today.



iPhone & iPad Control

iLive MixPad

An engineer’s mixing tool providing easily portable wireless mobile An engineer’s mixing tool providing easily portable wireless mobile 

control for the iLive system. It is the perfect companion to the iLive 

Surface or Editor, and provides a very visual and intuitive 

multi-touch virtual control surface, giving you quick access to the 

mix sends and channel processing, full signal metering and the 

ability to configure custom strip layouts to work the way you prefer.

Keep it under control as you walk around the venue
Get the Offline MixPad App from the Apple Store

This free version does not connect to the iLive and it does not save any 
settings, but it gives a feel for how the application looks and works.

To download the app to your PC / Mac, go to the iTunes Store and search for 
“iLive Tweak” or “iLive MixPad”. 
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MixPad is intended for working with the mix and channel processing. 

Things you can control:

  

- Access any input channel, mix master, FX send or return, or DCA

- Fader levels, mutes, pan and image controls

- Aux and Matrix sends and Pre/Post switching

- DCA and mix assignments

- Preamp Gain, - Preamp Gain, Pad and 48V

- Trim, HPF, Gate, PEQ, GEQ, Comp, Limiter/De-Esser, Delays

- Name and colour channels

- RTA and PAFL with the GEQ

- Create Custom strips for personalised channel layout

- Personalise the MixPad colour scheme

iLive Tweak

A free iPhone / iPad app which gives you wireless control over the 

essential features of an iLive system. Ideal for setting up delay 

speakers, or as an additional control for monitor engineers, the 

app lets you select an input, mix, FX or DCA channel and make 

changes to level, mute, EQ and delay settings on the move.



PL Control
Using Allen & Heath’s range of PL remote controllers with an iLive 
system expands control possibilities. Connected to the Surface and/or 
MixRack via Cat5 cable and configured from the touchscreen or Editor 
software, these ‘plug ‘n play’ devices can control mixes, mutes, levels, 
scene recalls and much more. The PL range includes wall plates with 
programmable switches, tri-colour LEDs, rotary controls with LED 
ladder, and built-in infra-red receivers to work with the PL-5 handheld 
remote. Logic inputs and outputs are provided on the little Premote. Logic inputs and outputs are provided on the little PL-8 to inter-
face with external systems, alarm systems, juke boxes, room dividers 
and lights. When several PL controllers are needed in the same system, 
the PL-9 hub offers a star topology solution to simplify wiring and elimi-
nate the need for complex daisy-chaining. For a complete list of PL 
remotes please visit allen-heath.com.

PL-6
Ideal as a remote mix controller – typical applications include acting as 
a simple operator-controlled fader panel in an installed sound system, 
or providing musicians with control over their monitor speakers or in-ear 
monitors. It has 8 x 60mm faders, 24 tri-colour LEDs and 16 soft 
switches which are all programmable via Editor or an iLive Surface. 

PL-10
A compact mixer interface with 8 rotary encoders and LED ladder A compact mixer interface with 8 rotary encoders and LED ladder 
displays, making it possible to mix live events using a very simple inter-
face. It’s ideal for creating and controlling a monitor mix. The PL-10 can 
be assigned to read and adjust different mixes, as the LED bars 
indicate the levels managed by the MixRack. As the PL-10 has encoders 
rather than faders, it can respond to changes in levels made from other 
controllers.

Surfact

Rock band, Surfact, performing at Pumpehuset in 
Copenhagen, Denmark, MGP by Lydfolket and 
mixed by Sylvester Zimsen on an iDR-48 with 

Editor and a PL-10
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Bring Me The Horizon
“It’s been a real comfort to have the iLive system every-
where we’ve gone, just knowing that we’re going to get 
the exact same sound every day for our guys, which is 
what’s most important and what it’s all about.”

Phil Gornell – Tour Manager – Bring Me The Horizon.

Bring Me The Horizon have done headline tours, support 
slots, festivals and fly-in gigs across the globe with an 
iDR-48 MixRack and a compact iLive R72 for monitors. 
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Expander system example
This is a typical multi-room installation (e.g. This is a typical multi-room installation (e.g. 
church, university, drama studio). Room A is 
the main auditorium with a MixRack onstage 
and an R72 surface in the mix position. Room 
B and Room C are rehearsal spaces or smaller 
auditoria, each with an xDR-16 providing local 
I/O. The system can be controlled by the R72 
and/or over and/or over WiFi via a roaming laptop running 
iLive Editor.

System example
Here, two systems are linked using a digital Here, two systems are linked using a digital 
mic split to share the same pre-amps. This 
saves you the cost and weight of an 
analogue splitter and means you can use 
the smaller iDR-16 MixRack at FOH but still 
mix the full 48 mics plus additional local 
inputs. Each is fully configurable to match 
its application providing dedicated FOH and its application providing dedicated FOH and 
monitor bus architecture and layout.

Dual Rack mode
A special mode to expand the number of Input 
Channels, Dual Rack links the Master Port B to 
Slave Port A to cascade the busses into 32 mixes. 
This setup provides up to 128 inputs in one system.

64 input and
64 output channels
Fits in Port B of iLive fixed format MixRacks (iDR-16, 
iDR-32, iDR-48 & iDR-64) or expander (xDR-16). It 
can also be fitted to iLive modular MixRacks (iDR-0, 
iDR-10) and Port A of modular Surfaces.

The Allen & Heath proprietary ACE™ (Audio and 
Control over Ethernet) link offers a cost effective 
point-to-point connection up to 120m over a 
single CAT5 cable for 64 channels of very low 
latency bi-directional audio plus network control. 
ACE™ is the built-in, primary link in iLive fixed 
format Surfaces and MixRacks. For modular iLive 
systems fitted with RAB2, ACE™ is one of several systems fitted with RAB2, ACE™ is one of several 
choices available. It can also be fitted to Port B for 
digital mic splitting and system expansion.

The card provides two ACE™ ports. Port 1 is the 
main link. Port 2 can be configured either as a 
separate link or as a second connection for 
redundant backup. Any of the iLive Network ports 
can be linked to the ACE™ module using the 
short CAT5 cable provided to bridge control over 
the same cable.

ACETM Networking Option



64 input and 
64 output channels
Fits in Fits in Port B of iLive fixed format MixRacks 
(iDR-16, iDR-32, iDR-48 & iDR-64) or expander 
(xDR-16). It can also be fitted to iLive modular 
MixRacks (iDR-0, iDR-10) and Port A of 
modular Surfaces.

System example
The iDR-48 Monitor system is the clock master The iDR-48 Monitor system is the clock master 
for the network. The iDR-16 is the FOH system 
receiving most of its inputs digitally via Dante. 
The main outputs from the iDR-16 are also sent 
to a Dante-enabled loudspeaker processor or 
amplifier. A desktop computer is being used to 
control the DANTE network and record all 
audio signals sent from the iDR-48.audio signals sent from the iDR-48.

64 input and 
64 output channels
Fits in Port B of iLive fixed format MixRacks 
(iDR-16, iDR-32, iDR-48 & iDR-64) or 
expander (xDR-16). It can also be fitted to 
iLive modular MixRacks (iDR-0, iDR-10).

System exampleSystem example
An M-Waves option module is fitted in the 
iDR-64 MixRack. Up to 64 channels are pro-
cessed by the SoundGrid Server. A separate 
computer running MultiRack is used for con-
figuration, routing, plug-in control and record-
ing / playback of up to 64 channels.
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Dante is an Ethernet compliant, AVB-ready audio networking solution created and developed 
by Audinate. It provides high performance digital media networking that meets the quality 
requirements of professional live sound, AV installations and broadcast and recording 
systems. Dante is built on standard Internet Protocols over Ethernet. It distributes multiple 
streams of digital audio plus integrated control data and clock, with sub millisecond latency, 
sample-accurate playback synchronization, extreme reliability and high channel count.

Dante can be used for iLive expansion and integration with third party devices. Playback and Dante can be used for iLive expansion and integration with third party devices. Playback and 
recording without any third party audio interface are possible thanks to the Dante Virtual 
Soundcard.

It is also suitable for linking iLive systems together.
Dante benefits for iLive include 64 channel bi-directional audio over CDante benefits for iLive include 64 channel bi-directional audio over CAT5, compatibility with 
standard, off-the-shelf computer networking equipment, self discovery and auto-configuration 
of IP addresses, wide range of Dante enabled equipment becoming available, sample 
accurate playback synchronisation, very low latency, and direct connection to computer for 
multitrack recording.

Benefitting from SoundGrid networking technology, the M-Waves card is ideal for Waves high 
precision plug-in processing, multitrack recording and playback. The integrated Ethernet 
switch allows connection of multiple devices.

The SoundGrid audio-oveThe SoundGrid audio-over-Ethernet networking protocol is designed for real-time professional 
audio applications. It provides an extremely low latency environment using standard Gigabit 
Ethernet networks. Audio processing is performed on dedicated, Intel-based servers running a 
customized version of Linux. Audio is streamed from an iLive MixRack to the Server and back 
to the iLive after being processed by a multitude of Waves reverbs, equalizers, compressors 
and more.

WWaves MultiRack software provides an intuitive, graphical user interface for setup and plug-in 
control on Windows or OS X computers. Waves SG Driver allows up to 64 channels of ASIO or 
Core Audio recording and playback.

DANTETM Networking Option Waves SoundGrid Interface



64 input and 
64 output channels
Fits in Fits in Port B of iLive fixed format MixRacks 
(iDR-16, iDR-32, iDR-48 & iDR-64) or expander 
(xDR-16). It can also be fitted to iLive modular 
MixRacks (iDR-0, iDR-10) and Port A of modular 
Surfaces.

System example
In this example the iDR10 MixRack is the main In this example the iDR10 MixRack is the main 
stage box for the FOH mics. MADI is used for the 
Surface to MixRack link and for digital mic split-
ting: up to 64ch signals from FOH are available 
to the iDR-32 Monitor system. M-MADI offers 
redundant connection plus word clock interface 
or through / mirror mode for multitrack recording. 

64 input and 
64 output channels
Fits in Fits in Port B of iLive fixed format MixRacks 
(iDR-16, iDR-32, iDR-48 & iDR-64) or expander 
(xDR-16). It can also be fitted to Port B of iLive 
modular MixRacks (iDR-0, iDR-10).  Limited 
capability is also offered when fitted to Port B of 
iLive modular Surfaces.

System example
A compact iLive surface with ACE Cat5 link to A compact iLive surface with ACE Cat5 link to 
the MixRack and PL remotes. Additional 
personal monitoring options such as Aviom 
and Hearbus are supported thanks to the 
M-MMO card.

The dual port MADI card supports two streams of 64 channel bi-directional 24-bit 48kHz serial 
digital audio transmission using two 75 ohm coaxial cables per port. An additional AUX con-
nector can be configured to mirror stream 1 outputs, pass thru stream 1 inputs, or as a word 
clock input or output. Signals can be daisy chained or split to multiple devices.

The second port can be configured as an independent stream or as a redundant backup con-
nection using a second cable pair. Signals from either stream can be routed to the iLive 
channels in blocks of 8. iLive outputs can be patched to MADI and appear at both stream 
outputs.

Multi-channel Digital Audio Interface (MADI) is an industry standard protocol for digital audio 
supported by many manufacturers. Long coaxial cable runs are possible depending on the 
driver capability of the hardware, making it a frequent choice of equipment interconnection in 
gigs, studios, and broadcast applications. With M-MADI, a 150m cable run is possible using 
75 ohm Belden 1505A cable.
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The Mini Multi-Out card provides a variety of formats of multi-channel digital output at 48kHz 
sampling rate. Outputs simultaneously available include ADAT (3x optical ports for up to 24 
tracks), Aviom™ (16 channel personal monitoring feed), and iDR links to the Allen & Heath iDR 
Series installed product range. The iDR output is also compatible with the Hearback™ personal 
monitoring system. Any iLive signal can be patched to any of the 56 outputs, ideal for record-
ing, personal monitoring, direct link to speaker processing using the iDR Series, and for 
system expansion.

Each of the two iDR outputs provides an 8 channel digital audio link to Allen & Heath iDR 
Series via CAT5 cable with length up to 250m (825’). This means that iLive can transport up to 
16 signals directly to the iDR-8 and iDR-4 digital mix processors, and also use the 8 channel 
iDR-out (analogue XLR) and iDR-Dout (AES, SPDIF, Toslink digital audio) output expanders for 
remote audio feeds.

MADI Interface MiniMultiOut Networking Option



64 input and 
64 output channels
Fits in Fits in Port B of iLive fixed format MixRacks 
(iDR-16, iDR-32, iDR-48 & iDR-64) or 
expander (xDR-16). It can also be fitted to 
iLive modular MixRacks (iDR-0, iDR-10) and 
Port A of modular Surfaces.

Application example
PPanama TVn station - multiple iLive systems 
with ACE surface control and audio over 
Cat5, plus EtherSound network audio 
distribution over 4 studios and 2 station 
master control rooms. 
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EtherSound is a popular low latency industry networking standard supporting 64 channels of 
bi-directional audio over CAT5 cable. A significant number of third party ES equipped devices 
are available for remote audio distribution, PC recording, speaker controllers, amplifiers and 
more. A single cable transports audio in both directions. The second socket allows further 
networking beyond the iLive and opens up many more networking possibilities. A control port 
provides access to the routing configuration within EtherSound.

EtherSound Networking Option iLive online

Download the latest iLive Firmware 
and Editor software from our website.
allen-heath.com

Learn and share experiences
with others at
iliveforum.allen-heath.com

Interact with ALLEN & HEATH 
facebook.com/allenandheathofficial

Watch videos and tutorials
youtube.com/allenandheathuk



iPS10 Power Supply
2U 19” rac2U 19” rack-mount redundant 
switch-mode power supply. Compatible 
with all iLive modular surfaces (iLive80, 
iLive112, iLive114 and iLive176), the iDR0 
MixRack, the XDR-16 expander and all 
fixed format MixRacks (iDR-16, iDR-32, 
iDR-48 and iDR-64).

AH7000 80m Cat5 AH7000 80m Cat5 
Ethernet Drum
80m (264 feet) drum of Neutrik EtherFlex 
cable with EtherCON locking connectors.

AH8721 120m ACE Drum
120m (393 feet) drum of Klotz cable with 120m (393 feet) drum of Klotz cable with 
EtherCON locking connectors. This cable 
is suitable for ACE connections only, and 
easily identified by its purple colour.

LEDLamp
A variable brightness 18” 
gooseneck LED lamp. A dimmer 
function is built into the lamp head. 
Two types are available - right 
angled and straight.

FlightcasesFlightcases
iLive-112, -114 and -176 surfaces iLive-112, -114 and -176 surfaces 
come with a flightcase as standard, 
and can be ordered as an optional 
extra for iLive-80. The iDR10 can be 
ordered with a welded steel 19” 
frame shock mounted in a 
wheeled, touring grade flightcase.

iDR Out & iDR iDR Out & iDR D-Out
Part of Allen & Heath’s range of 
installation products. Up to 2 units
can be connected to the Multi can be connected to the Multi 
Digital Out module or the 
MiniMultiOut option card to provide 
8 remote outputs each, up to 250m 
away (analogue XLR or digital 
AES/Spdif/Toslink respectively).

44 45

Accessories

“Rodrigo and Gabriela are extremely high energy 
and dynamic. We needed a small desk with a big 
desk capability and we certainly found that in the 
iLive-R72,” explains Taylor. “We have been turning 
up at venues and putting our small desk next to 
these big format analogue consoles and hearing a 
few sniggers from the local crew but that all stops 
the second the sound kicks in!”the second the sound kicks in!”

Production Manager, Mike Taylor
Rodrigo Y Gabriela



Technical Specifications

Inputs

XLR Mic/Line Inputs
Mic/Line Preamp
Input Sensitivity
Analogue Gain
Pad
Maximum Input LevelMaximum Input Level
Input Impedance
Mic EIN

TRS Line Inputs
Input Sensitivity
Trim
Maximum Input Level 
Input ImpedanceInput Impedance

RCA Line Inputs
Input Sensitivity
Trim
Maximum Input Level 
Input Impedance

Digital Inputs
SPDIFSPDIF
AES3
Optical
Digital Audio Clock In

Outputs

XLR Outputs
Output Impedance
Nominal Output Nominal Output 
Maximum Output Level 
Residual Output Noise 

TRS Line Outputs
Output Impedance
Nominal Output
Maximum Output Level
RResidual Output Noise 

RCA Line Outputs
Output Impedance
Nominal Output
Maximum Output Level
Residual Output Noise 

Digital Outputs
SPDIFSPDIF
AES3
Optical
Digital Audio Clock Out

Balanced XLR, +48V phantom power
Fully recallable
-65 to +15dBu
+10 to +65dB, 1dB steps
-25dB
+32dBu
 >4kΩ ( >4kΩ (Pad out), >10kΩ (Pad in)
-127dB with 150Ω  source

Balanced 1/4" TRS jack (T and R Series)
Nominal +4dBu
+/-24dB, recallable
+22dBu
>6kΩ

Unbalanced Unbalanced RCA phono (T and R Series)
Nominal 0dBu
+/-24dB, recallable
+18dBu
>10kΩ

SRC on each pair. Up to 96kHz sampling rate
2 Ch RCA, 600mV, coax terminated input 75Ω
2 Ch XL2 Ch XLR, 2.5Vpp balanced terminated 110 Ω
2 Ch Toslink
BNC (modular iLive)

Balanced, Relay protected
<75Ω
+4dBu = 0dB meter reading
+22dBu
-93dBu (muted, 20-20kHz)-93dBu (muted, 20-20kHz)

Balanced, Relay protected (T and R Series)
<75Ω
+4dBu = 0dB meter reading
+22dBu
-93dBu (muted, 20-20kHz)

Unbalanced, Relay protected
<75Ω<75Ω
0dBu = 0dB meter reading
+18dBu
-95dBu (muted, 20-20kHz)

48kHz sampling rate
2 Ch RCA, 600mV, coax terminated input 75Ω
2 Ch XLR, 2.5Vpp balanced terminated 110 Ω
2 Ch 2 Ch Toslink
BNC (modular iLive, MADI)

System

Measured balanced XLR in to XLR out, 20-20kHz, minimum Gain, Pad out

Dynamic Range
System Signal to Noise
Frequency Response
THD+N (analogue in to out)

HeadroomHeadroom
Internal operating Level
dBFS Alignment
Meter Calibration
Meter Peak indication
Meter Type

Sampling Rate
ADCADC
DAC
Latency

Operating Temperature Range

Mains Power

Modular iLive
Fixed format iLive

Dimensions and Dimensions and Weights

Modular iLive
iDR10 MixRack 9U
iDR0 MixRack 2U
iLive-112 Surface
iLive-144 Surface
iLive-176 Surface
iPS10 Backup PSU 2UiPS10 Backup PSU 2U

Fixed Format iLive
iDR-16 MixRack 3U
iDR-32 MixRack 6U
iDR-48 MixRack 8U
iDR-64 MixRack 9U
iLive-R72 - With Sidetrims
iLiveiLive-T80
iLive-T112
xDR-16 Expander Rack 3U

112dB
-90dB
20Hz - 20kHz  +0/-0.5dB
0.0015% @ +16dBu output, 1kHz 0dB gain

+18dB
0dBu
+18dBu = 0dBFS (+22dBu at XLR output)+18dBu = 0dBFS (+22dBu at XLR output)
0dB meter = -18dBFS (+4dBu at XLR out)
-3dBFS (+19dBu at XLR out)
Fast (peak) response

48kHz +/-100PPM
24-bit Delta-Sigma
24-bit Delta-Sigma 
<2ms (Mix<2ms (MixRack XLR in to XLR out)
ACE link is 100us (0.1ms) per hop

0 deg C to 35 deg C  (32 deg F to 95 deg F)*

100-240V AC, 47-63Hz, 320W max
100-240V AC, 47-63Hz, 160W max

Width x Depth x Height
482 x 350 x 400mm (19"x 13.8"x 15.8") 26kg (57lbs)
482 x 310 x 88mm (19"x 12.2"x 3.5") 7.3kg (16lbs)482 x 310 x 88mm (19"x 12.2"x 3.5") 7.3kg (16lbs)
1006 x 707 x 353mm (39.6"x 27.7"x 13.9") 43kg (95lbs)
1206 x 707 x 353mm (47.5"x 27.7"x 13.9") 48kg (106lbs)
1406 x 707 x 353mm (55.4"x 27.7"x 13.9") 54kg (119lbs)
482 x 310 x 88mm (19"x 12.2"x 3.5") 7kg (15lbs)

Width x Depth x Height
482 x 300 x 132mm (19"x 11.8"x 5.2") 7.5kg (16.5lbs)
482 x 250 x 265mm (19"x 10"x 10.4") 12kg (26.4lbs)482 x 250 x 265mm (19"x 10"x 10.4") 12kg (26.4lbs)
482 x 250 x 353mm (19"x 10"x 13.9") 16kg (35.2lbs)
482 x 250 x 399mm (19"x 10"x 15.7") 17.5kg (38.5lbs)
472 x 540 x 237mm (18.6"x 21.3"x 9.3") 12kg (26.5lbs)
770 x 635 x 280mm (30.2"x 11"x 9.3") 20kg (44lbs)
1083 x 635 x 280mm (42.6"x 11"x 9.3") 27kg (59.4lbs)
482 x 300 x 132mm (19"x 11.8"x 5.2") 7kg (15.4lbs)

Control

Faders
Fader Banks
Control Strips
Touch Screen
Strip Display
SoSoftKeys
Control Network
MIDI
PL-Anet
Ganging
DCA Groups

Input Processing

64 Input 64 Input Processing Channels

Trim 
Polarity
High Pass Filter 

Insert 

Delay 

Gate
SidechainSidechain
Sidechain Lo-Cut Filter
Sidechain Hi-Cut Filter
Threshold
Depth
Attack
Hold
RRelease

PEQ 
Type
Frequency Range
Analogue Ranges
Band 1
Band 2
Band 3Band 3
Band 4
Bell Width
Shelving Type
Hi-Pass, Lo-Pass Filter

Compressor
Sidechain
Sidechain Lo-Cut FilterSidechain Lo-Cut Filter
Sidechain Hi-Cut Filter
Threshold
Ratio
Attack
Release
Modes
Manual Manual Types
Auto Types
Parallel Compression

100mm motorised, up to 44 faders
Independent banks with 4 layers each
From 72 to 176 depending on Surface size
8.4" TFT, 800x600 resolution
LCD per strip, 7 assignable backlight colours
8 assignable keys
TCP/IP EtheTCP/IP Ethernet, built-in 3-port switch
Available at MixRack and Surface
At MixRack and Surface (modular), MixRack only (Fixed)
Up to 8 gangs with up to 8 channels each
16 configurable as DCA or Mute Groups

Configurable mono or stereo

+/-24dB digital trim
NoNormal/Reverse
12dB/octave 20Hz – 400Hz

Assign to any sockets, In/Out, +4dBu/-10dBV level

Up to 170ms
Input global setting - ms, feet, meters, samples

Self key, In/Out, Sel 'listen'
12dB/octave, Freq 50Hz – 5kHz
12dB/octave, 12dB/octave, Freq 120Hz – 12kHz
-72dBu to +12dBu
0 to 60 dB
50us to 300ms
50ms to 5s
15ms to 1s

4-Band fully parametric, +/-15dB
Global setting for Inputs = 20-20kHz or 'Analogue'Global setting for Inputs = 20-20kHz or 'Analogue'
20-200Hz, 35-1kHz, 500-15kHz, 2k-20kHz
Selectable LF Shelving, Bell, Hi-Pass
Bell
Bell
Selectable HF Shelving, Bell, Lo-Pass
Non-constant Q, variable, 1.4 to 1/9th octave
Classic BaxandallClassic Baxandall
12dB/octave

Self key, In/Out, Sel 'listen'
12dB/octave, Freq 50Hz – 5kHz
12dB/octave, Freq 120Hz – 12kHz
-46dBu to 18dBu
1:1 to infinity
300us – 300ms300us – 300ms
100ms – 2s
Auto, Soft/Hard knee
iLive Peak, iLive RMS
Vocal, PunchBag, Music AGC, Speech, 16T Fast, Opto Slow
Wet/Dry control

Channel Direct Out
Options

Limiter/De-Esser
Sidechain
Sidechain Lo-Cut Filter
Sidechain Hi-Cut Filter
Limiter ThresholdLimiter Threshold
De-Esser Frequency
De-Esser reduction

Mix Processing

32 Mix Processing Channels
Main mix modes

External Input
TTrim
Polarity

Insert 

Delay 

GEQ
Type
Gain
GEQ GEQ Fader Flip Mode

PEQ 
Type
Frequency Range
Analogue Ranges
Band 1
Band 2
Band 3Band 3
Band 4
Bell Width
Shelving Type
Hi-Pass, Lo-Pass Filter

Compressor
Sidechain
Sidechain Lo-Cut FilterSidechain Lo-Cut Filter
Sidechain Hi-Cut Filter
Threshold
Ratio
Attack
Release
Modes
Manual Manual Types
Auto Types
Parallel Compression

Limiter
Sidechain
Sidechain Lo-Cut Filter
Sidechain Hi-Cut Filter
ThresholdThreshold

Individual Trim (per channel)
Source, follow Fader, follow Mute (global for all)

Limiter or De-Esser operating mode
Self key, In/Out, Sel PAFL 'listen'
12dB/octave, Freq 50Hz – 5kHz
12dB/octave, Freq 120Hz – 12kHz
-24dBu to 18dBu-24dBu to 18dBu
800Hz - 8kHz
0 - 24dB

Configure as mono/stereo Groups, Aux, Main, Matrix
None, LR, LCR, LCR+, LRM, LRSub, LCRM, or Radio LRM 

Assignable source
+/-24dB digital trim
NoNormal/Reverse

Assign to any sockets, In/Out, +4dBu/-10dBV level

Up to 340ms
Mix global setting - ms, feet, meters, samples

Constant 1/3 octave, 25 bands 63Hz -16kHz
+/-12dB
Frequencies displayed on LCD strip
SEL key resets frequency band to 0dBSEL key resets frequency band to 0dB
RTA following PAFL is displayed on strip meters

4-Band fully parametric, +/-15dB
Global setting for Mixes = 20-20kHz or 'Analogue'
20-200Hz, 35-1kHz, 500-15kHz, 2k-20kHz
Selectable LF Shelving, Bell, Hi-Pass
Bell
BellBell
Selectable HF Shelving, Bell, Lo-Pass
Non-constant Q, variable, 1.4 to 1/9th octave
Classic Baxandall
12dB/octave

Self key, In/Out, Sel 'listen'
12dB/octave, Freq 50Hz – 5kHz
12dB/octave, 12dB/octave, Freq 120Hz – 12kHz
-46dBu to 18dBu
1:1 to infinity
300us – 300ms
100ms – 2s
Auto, Soft/Hard knee
iLive Peak, iLive RMS
VVocal, PunchBag, Music AGC, Speech, 16T Fast, Opto Slow
Wet/Dry control

Self key, In/Out, Sel PAFL 'listen'
12dB/octave, Freq 20Hz – 5kHz
12dB/octave, Freq 120Hz – 12kHz
-24dBu to 18dBu

*5deg - 35deg C. iLive-T and iLive-R Surfaces feature a composite front panel, to which exposure to
temperatures above 50ºC, with ambient temperature of 35ºC, is not advisable.
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Technical Specifications continued

System Components

MixRacks

iDR10 (modular)
iDR0 (modular)
iDR-16 (fixed format)
iDR-32 (fixed format)
iDR-48 (fixed foiDR-48 (fixed format)
iDR-64 (fixed format)
xDR-16 (fixed format)

Surfaces

iLive-112 (modular)
iLive-144 (modular)
iLive-176 (modular)
iLive-R72 (rack mount)iLive-R72 (rack mount)
iLive-T80 (fixed format)
iLive-T112 (fixed format)

Applications

iLive Editor
iLive MixPad
iLive Tweak

iLive ConceptiLive Concept

MixRack
Surface
Digital Snake (modular)
Digital Snake (fixed format)
Port B digital I/O option
System Expansion

FX Processing

Internal FX
Types
Mode

FX 'Short' Return Channels 
8 Stereo dedicated returns
ControlsControls
FX Return PEQ 
Dynamic FX

Engineers Toolbox

Talkback
High Pass Filter
Routing

Signal GeneratorSignal Generator
Sine, Bandpass sweep
Controls
Routing

RTA
Source
Peak Band Indication

MemoriesMemories

Libraries
Scenes
Shows
User Profiles

10 module slots (80 sockets), Port B and module options
DSP only rack with Port B audio (mic split, network audio)
16 mic/line in, 8 XLR out, Port B
32 mic/line in, 16 XLR out, Port B
48 mic/line in, 24 XLR out, Port B
64 mic/line in, 32 XLR out, Port B
Expander (no DSP) 16 mic/line in, 8 XLR out, Expander (no DSP) 16 mic/line in, 8 XLR out, Port B

28 faders (112 strips), 4 module slots (32 sockets)
36 faders (144 strips), 4 module slots (32 sockets)
44 faders (176 strips), 4 module slots (32 sockets)
12 faders (72 strips), 8 in / 8 out (TRS, RCA, SPDIF)
20 faders (80 strips), 8 in / 8 out (TRS, RCA, SPDIF)
28 faders (112 strips), 16 in / 12 out (TRS, RCA, SPDIF)

SoSoftware for PC, Mac - All functions
App for iPad - Mix and processing control
App for iPhone - Faders, EQ, Delay control

The rack is the DSP mixer. Can be used without the Surface
The Surface is a controller with remote audio I/O
Single CAT5 ACETM link, ES, Dante or MADI option
Single CAT5 ACETM link
64 channel bi-directional audio64 channel bi-directional audio
Dual-Rack linking for 128 input channels

8x RackFX engine
Reverbs, Delays, Modulators, Sub-harmonics, Speaker Mtx
Send>Return, Inserted, Daisy Chain FX, direct to output

Adds to inputs for up to 72 sources to the mix
Fader, Pan, Mute, Routing to Grp, Aux, FX, Main
Same as Input Channel PEQ
DFX ducking and gating shaperDFX ducking and gating shaper

Assignable source
12dB/octave, 20Hz-400Hz
To Groups, Aux, Main, Matrix

Sine, White Noise, Pink Noise, Bandpass Noise
20-20kHz
Level, Mute
TTo Groups, Aux, Main, Matrix

31-Bands 1/3 octave 20-20kHz
Follows selected PAFL source
Option to display dominant frequency

For processing, FX, whole channel. USB transfer
250 - Store all or selected parameters, Recall Safes
Archive all settings, Scenes Libraries. USB transfer
8 - Admin and 7 users - 8 - Admin and 7 users - Passwords, permissions

Block Diagram
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Dimensions
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iLive
Digital Mixing System

Also available:

GLD SERIES
Digital Mixing System

ALLEN&HEATH WORLD CLASS MIXING

Allen & Heath reserves the right to alter any information 
supplied in this document or any other document supplied hereafter

AP8843

iLive

www.allen-heath.com
sales@allen-heath.com
t: +44 (1326) 372070

ALLEN&HEATH
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